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  KEYNOTE .  
  CHRIS SHILLING  KENT . 

  The Dys/Appearance of Material Bodies: . 
  Entangled Emergences, Involved Reflexivities and the .      

  Problem of the Habitus.. 

Body studies emerged during the 
1980s alongside a concern to ad-
dress residual categories within, 
and provide new physical under-
standings of, dominant conceptu-
alizations of society and social 
action.  In so doing, they opposed 
Cartesian ideas that we are homo 
clausus, sealed from external in-
fluences. Focusing instead on how 
forms of embodied permeability 
varied culturally and historically, 
they asked us to explore how bod-
ies are turned into specific prac-
tices, by which type of external 
forces and what role, if any, the 
body has in structuring those 
forces that structure it. Notions of 
the habitus proved popular in 
addressing these issues, but were 
undermined by: 1) turns to the 
›new materialism‹ involving novel 
understandings of the liveliness 
and entanglement of matter 
within and beyond the flesh, and 

2) a ›new reflexivity‹ which insists 
on the inoperability of habitual 
orientations in global contexts 
marked by social instability, disin-
tegration and discontinuity. This 
paper builds on and seeks to go 
beyond these developments by 
engaging with Latour’s (2011) 
›multi realist‹ recognition of the 
instauration of spheres of activity, 
which can shape decisively hu-
man experience in particular 
ways. It does this by exploring the 
making of the religious habitus as 
a means of differentiating the 
worldly from other-worldly, en-
framing the former in the latter, 
and transforming embodied hu-
man experience in ways that im-
part a particular materiality, re-
flexivity and directionality to life. 
In this context, religion and em-
bodiment become central to social 
theory and to our understanding 
of the contemporary era. 

 
 

  CHRIS SHILLING . SSPSSR, University of Kent, United Kingdom 
c.shilling@kent.ac.uk 
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HARUKA OKUI  KYOTO 

Puppet, the Lived Body: Sustained Collaboration in 
Animating a Puppet in the Awaji Theatre 

This paper contributes to the 
study of the acquisition of bodily 
skills by examining the Awaji Nin-
gyo Joruri, one of the oldest types 
of puppet theatre in Japan. In 
Awaji, three individuals cooperate 
to animate one puppet. To exe-
cute a puppet’s complex choreog-
raphy, puppeteers need to acquire 
not only complicated bodily skills 
so as to manipulate the puppet’s 
gestures, but also nuanced com-
munication skills so as to engage 
in harmonious interactions 
among puppeteers. In this empiri-
cal study, I use video data of train-
ing sessions to describe and ana-
lyze the interactive experiences of 
the puppeteers. It considers three 
main issues. First, this paper re-
flects on the nonverbal bodily 
interactions among puppeteers 
that intentionally or unintention-
ally form and drive the training. 
Second, it clarifies the  

gap between tacit signals for col-
laborative actions and explicit 
messages for initiating actions. 
Third, it examines the multiple 
structures of their bodily action, 
which is not limited to a puppet’s 
gestures; it also involves commu-
nication among puppeteers and 
the apprehension of highly ab-
stract affective elements, such as 
mood or atmosphere. Description 
of the bodily interactions of a 
training session, the process of 
devoting their bodies into the 
puppet, reveals something of the 
multifaceted and meaningful 
structure underpinning this ap-
parently simple and tacit process. 
Moreover, The process of forming 
communication channels as a 
collaborative technique is espe-
cially suggestive in investigating 
the ownership of the body, which 
inspires us to rethink certain 
premises about the relationship 
between body and mind. 
 
 

HARUKA OKUI Kokoro Research Center, Kyoto University, Japan 
oquihalca@clear.ocn.ne.jp 
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CORNELIA SCHADLER  WIEN 

To be One and Many.  Solid-transforming Bodies 
during the Transition to Parenthood 

From a new materialist perspec-
tive bodies of men and women are 
simultaneously solid and in trans-
formation during the transition to 
parenthood. Human bodies 
change their morphologies (due 
to another body inside a body, 
new diets, physical training or 
birth injuries), they gain new 
knowledge and they form new 
temporary unions with a large 
number of devices (e.g. strollers). 
The transformation is realized 
through practices of documenta-
tion, visualizations and through 
being with participants, which do 
not seem to transform (a pair of 
jeans or another seemingly more 
solid subject). Other activities 
ensure that the body stays recog-
nizable as the body of a certain 
subject by assembling the body 
with ID-cards, solid morphologies, 
certificates, photos or certain 
skills.  

 

If we perceive bodies as results of 
forces and flows, which solidify in 
space and time through transfor-
mation (Braidotti), both solid and 
transforming bodies have to be 
constantly formed within prac-
tices. Bodies are not pre-existing 
entities, which are subsequently 
transformed through external or 
internal forces. Both, the solid and 
transformative state have to be 
repeatedly reproduced within 
practices. This talk will show how 
solid-transforming bodies are 
figured during the transition to 
parenthood. These processes are 
an example for the reproduction 
of bodies within practices. 

 

 

 

 

 

CORNELIA SCHADLER Department of Sociology, University of Vienna, Austria 
cornelia.schadler@univie.ac.at 
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EHLER VOSS  SIEGEN 

The Body as Medium with multiple Meanings in Family 
Constellations according to Bert Hellinger 

Especially in Germany, many 
therapists follow in the tradition 
of Bert Hellinger and his sort of 
family therapy. In this, illnesses, 
unpleasant bodily feelings, and 
other irksome problems of life are 
traced back to the client's family 
system which is supposedly not in 
the right order. The starting point 
of the therapy has the clients se-
lecting people from the present 
audience to position them in a 
room as so-called representatives 
of their dead or living family 
members or of other non-human 
aspects of their problems. During 
the therapeutic process the main 
focus lies on bodily symptoms, 
sensual perceptions and emotions 
of the representatives which the 
therapists instruct them to report 
on in detail and which are consid-
ered to be the authentic feelings 
of those people and things they 
stand for. Based on anthropologi-
cal fieldwork this presentation 

focuses on the multiple meanings 
of the body as a medium for com-
munication, for divination, 
for necromancy, and how indexi-
cal bodily experiences are made 
accountable during the ther-
apy. Regular participation in Fam-
ily Constellations obviously leads 
to establishing a special Habitus in 
some participants and causes 
them to begin to have experiences 
according to the therapist’s ex-
pectations. In this way the truth 
of the therapy’s implicit family 
order is verified by itself through 
its naturalization in the bodies of 
the participants. The presentation 
examines the way the body is 
trained during the therapy and 
how bodily experiences serve as 
reasons for amazement and belief. 

 
 

 
 

EHLER VOSS Institute für Media Studies, University of Siegen, Germany 
ehler.voss@uni-siegen.de 
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STEFANIE HUSEL  DÜSSELDORF 

»Audiencing« – Making Sense as a 
Collective Bodily Practice 

The human body serves as a me-
dium for communicative prac-
tices. This extends not only to 
everyday communication but also 
– and most notably – to profes-
sional forms of creative expres-
sion, such as theatre and dance. In 
theatre performances communi-
cation is conveyed through the 
performers' bodies, and becomes 
perceivable in their thoroughly 
rehearsed body movements. Bod-
ily practices on stage therefore 
offer a privileged view of perfor-
mativity itself. But in addition to 
actors’ activities, there exists an-
other highly communicative 
magnitude of bodily practices in 
(most) theatre performances, 
which is largely ignored in aca-
demic reflection: the unrehearsed 
and inexplicit, but still very com-
municative body practices of 
spectators that allow them to act 
as an audience. Based on multi-
media data examples from a per-
formance of the piece Bloody 
Mess (from British Live Art com-
pany Forced Entertainment), I 
would like to address several  
 

methodological and theoretical 
questions concerning »audienc-
ing« practices, as theatre re-
searcher Laura Ginters called 
them in 2010: Which material 
could become the basis for a study 
of the (unarticulated, transient 
and contingent) communicative 
practices of an audience? Do we 
need to differentiate between 
sending and receiving practices – 
and classify »audiencing« as a 
receiving one – or should we 
rather view »audiencing« as a 
collective practice of »making 
sense«, which is in itself highly 
performative? And finally, are 
spectators’ bodily practices neces-
sarily individual activities, or 
could we describe audiences in 
some situations as collective bod-
ies? 

STEFANIE HUSEL HeppenheimerWeg 7, 40227 Düsseldorf, Germany 
husel@uni-mainz.de 
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ELSA MESCOLI  MILANO 

Nourishing the Body, Crafting the Self, Facing the 
Other. Subjectivities and Encounters through Moroccan 
Food in Italy 

Each individual is composed of 
material objects and practices 
that witness one’s personal life 
history and everyday life and 
which shape one’s same subjectiv-
ity (Julien and Rosselin 2009). 
Subjectivity that is fulfilled 
through material culture, the 
performing of which turns out to 
be a technology of the self (Mar-
tin, Gutman, Hutton 1988). 
Considering the subject as the 
result of praxeological activities 
and of the incorporation of ob-
jects belonging to one’s meaning-
ful universe of reference and ac-
tion, my paper aims at exploring 
the construction of the self of 
Moroccan female migrants 
through their body techniques 
exerted while cooking. Specific 
gestures are performed to adhere 
to a cultural heritage which needs 
to be preserved while living 
abroad. An essentialized bodily 
tradition, relying on a set of spe-
cific objects, becomes the place 
where, on the one hand, the 
members of a community share 
knowledge. 
  

On the other hand, such tradition 
lets an encounter with otherness 
take place. As a matter of fact, in 
the context considered, food is a 
frequent object of intercultural 
policies and practices, giving mi-
grants a controlled opportunity to 
express themselves while produc-
ing material culture. A locally held 
Arabic cooking class, for example, 
provides the occasion to perform 
cultural differences (or similari-
ties) by means of corporeal lan-
guages.  
My presentation will consider the 
body both in its private and public 
dimensions, since constantly in-
tertwined. Through images and 
videos I will show what such em-
bodied material knowledge con-
sists of and in which ways it is the 
object of social dynamics and in-
teractions. 
 

ELSA MESCOLI Centre d’études de l’ethnicité et des migrations, Liège, Belgique 
e.mescoli@doct.ulg.ac.be 
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ANNA MANN  AMSTERDAM 

Flavour Perception and Sensory Specific Satiety. 
Tasting in the Lab 

Taste, not only on Wikipedia, is 
defined as the sensation produced 
when food reacts chemically with 
receptors of taste buds. Cultural 
anthropologists have built upon 
this definition in the 1990s to put 
tasting on the research agenda. 
David Howes and others argued 
that taste is »not only a physio-
logical mechanism, but [a] domain 
of cultural expression.« (Howes 
2001: xi) In this presentation I 
draw upon a research tradition 
developed in STS and medical 
anthropology in which bodily 
functions and mechanisms, rather 
than being taken for granted, are 
approached as the outcome of 
practices. I will report about two 
laboratory experiments that hap-
pened between 2009 and 2011 
when did fieldwork in sensory 
science laboratories. 

The first experiment measured 
flavour perception of a liquid 
chocolate, the second the effect of 
sweet and savoury on the termi-
nation of a meal. I will bring out 
how »culture« is built into and 
permeates through and through 
taste, the mechanism that is stud-
ied in the two experiments. »Cul-
ture«, however, is not coherent 
and as a consequence the experi-
ments end up practicing taste in 
two versions: flavour perception 
and sensory specific satiety. I will 
conclude that two ontologies of 
tasting unfold: object-subject-
perception and a process of living. 
Through the case of tasting, the 
presentation will provide an ex-
ample of how to engage with sci-
ences studying the body and con-
tribute to an understanding of the 
body as an object that is non-
coherent and done in practice. 

 

 

ANNA MANN University of Amsterdam, Netherlands 
A.M.Mann@uva.nl 
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ELSE VOGEL  AMSTERDAM 

What the Body wants: »Natural« Bodies in Practices 
of Obesity Care and Prevention 

In theory on, and practices target-
ing obesity, ›the body‹ is at center 
stage. Yet, what this body does 
and how it ends up gaining 
weight, is contested. One account, 
often found in (popular) scientific 
and policy discourses, establishes 
a causal link between the rising 
incidence of obesity in ›Western‹ 
countries to our affluent societies 
in which processed food and 
drinks are amply available. As the 
story goes, our bodies, evolution-
arily shaped to prepare for long 
periods of scarcity, naturally go 
for calorie-rich food.  
Another account, however, can be 
recognized in some practices that 
I encountered during my field-
work on obesity care and preven-
tion in the Netherlands. Often 
professionals like dieticians and 
weight consultants encouraged 
their clients to achieve satisfac-
tion in eating. What emerges 
there, is an account in which a 
long history of dieting attempts 
supposedly disturbs and silences 
the body’s natural capacity to self-
regulate. 
 

In this presentation, I will bring 
out how ›naturalness‹ is both a 
repertoire mobilized in the field 
and a reality done in practices, 
and how the abovementioned 
practices let emerge two figures of 
the ›natural body‹ - one an object 
determined by causal chains, the 
other wise and sensitive. I will 
tease out the conditions of possi-
bility (Mol, 1999) of these two 
figures and explore some possible 
implications of these different 
notions of ›naturalness‹ for theo-
rizing on the nature/culture di-
vide. 
 

 

 

ELSE VOGEL University of Amsterdam, Netherlands 
E.Vogel@uva.nl 
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CORA BENDER  HEIDELBERG 

What’s Eating Native America: 
An Ethnographic perspective on Commodity Food 

The main ingredients of what is 
nowadays considered Native 
American food, such as fry-bread 
made from flour and oil, histori-
cally entered native economies 
from the mid-1800’s on as U.S. 
government rations, as »annui-
ties« and later as »commodities«. 
Flour, oil, sugar, and canned beef 
were given to native communities 
as a compensation for the loss of 
their lands. More often than not, 
these new staples replaced tradi-
tional diets based on game, fish, 
garden produce and wild plants. 
In the course of the 20th century, 
the pauperization of reservation 
communities forced many native 
people to continue to rely on food 
rations given out by the U.S. De-
partment of Agriculture (USDA). 
Among these so-called »commodi-
ties«, the classics of industrialized 
food, such as peanut butter, maca-
roni, and lunchmeat, figured 
prominently. Subsequently, many 
native people today view the en-
suing diet-related, metabolic pan-
demic as the direct adverse effect 
of colonization. 
 

In order to lower the alarmingly 
high incidence of obesity, diabe-
tes, and heart diseases, most na-
tive communities run programs to 
raise tribal members’ health 
awareness. Nutritionists working 
with native communities try to 
steer their clients away from 
»commods« and towards health-
ier eating habits. An in-depth 
analysis of interviews, everyday 
discourse and online communica-
tion of Native people concerning 
commodity food, however, reveals 
its deeper ambivalent meaning in 
the context of their social rela-
tionships. It can be seen in a 
three-fold perspective: as a me-
dium of dependence (on the 
American state), as a medium of 
independence (from the local job 
markets), and as a medium of in-
terdependence (of individuals and 
families sharing their resources). 
It is in this context of exchange 
and belonging that commodity 
food acquires an emotional sig-
nificance that the »healthy food« 
does not seem to have. 

CORA BENDER Ludwig-Maximilians-Universität München, Munich, Germany 
cora.bender@uni-siegen.de 
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  KEYNOTE .  
  MARTIN DINGES  STUTTGART . 

  Historical Research and the Present Day Discussion on . 
  Male Health . 

The present discourse on male 
health refers too often to an obso-
lete, monolithic image of man-
hood and favours contrastive 
thinking in terms of easily defin-
able collectives of »men« and 
»women«. Men’s health is 
strongly influenced by historical 
development. This is most evident 
in the considerable changes in 
difference between male and fe-
male life expectancy during the 
last 150 years. The gender-specific 
distribution of work has changed 
considerably health risks and re-
sources over the last five genera-
tions. The variable connection 
between manliness and risk be-
haviour has also affected their 
health in various ways. Gender-
specific marking of health as a 
female field has created thresh-
olds for men when accessing this 
field. Nevertheless, men’s pre-
tended continuous silence about  

their health is a myth. But their 
utilization of medical provision 
remains different. Women’s cur-
rent consumption of medical ser-
vices is the result of a historical 
process and cannot simply be-
come the standard for men. The 
history of male health creates a 
productive contrast to the ap-
proach of the health sciences 
which focuses primarily on the 
present situation. 
 

 
 
  MARTIN DINGES . Institute for the History of Medicine, Stuttgart, Germany 
martin.dinges@igm-bosch.de 
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SOPHIE-MERIT MUELLER  TÜBINGEN 

Becoming involved - Recruitment of Bodies 
by the Practice in Ballet Training 

Talking about practices and 
›their‹ bodies implies that prac-
tices have bodies of their own: 
Only bodies that meet the specific 
requirements of a practice can 
participate, ›belong‹ to it. Yet, this 
selectivity of practices is process-
based. Practices involve bodies: 
they employ them, recruit them, 
make them their own. This ›mak-
ing› ensues in the ›doing‹ — in 
becoming involved with the prac-
tice. 
With some practices, however, the 
prerequisites are too demanding 
for just joining in. An auspicious 
case for exemplary research in 
this realm is ballet. Based on codi-
fied, complex movement, ballet 
needs bodies with a particular, 
constant ›able preparedness‹ al-
lowing them to serve as the ‘in-
strument’ of a dancer and ›mate-
rial‹ of the choreographer for 
practice specific communicative 
articulation. But in order to be 
able to work, the body must be 
worked on. 
 

Practical training as the ›body 
forge‹ for ballet is set apart from 
the rehearsals and situated in 
ballet class. Here, a body is taken 
apart to become an expressive, 
enunciating ›whole‹ in dancing. In 
this setting, it is malleable and 
subject to change, but simultane-
ously the moulding subject of the 
change. It is controller, site of 
emotions, movement apparatus, 
feedback system, recognition de-
vice for perceptions, affective 
being, display, tool, medium of 
communication, experiencing 
organism. How are bodies re-
cruited here through their multi-
ple involvements? 
I will investigate this drawing on 
data from my ethnographic study. 
How the recruitment can be de-
scribed in a way that lives up to its 
subtleness and complexity, is to 
be shown and discussed. 
 
 

 

 

 

 

 
SOPHIE-MERIT MUELLER University of Tübingen, Germany 

sophie-merit.mueller@uni-tuebingen.de 
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ROBERT MITCHELL  OLDENBURG 

Movement Orders and their Bodies. 
The Lived Bodies of Ballet and Taijiquan 

When inquiring what kind of an 
artefact the lived body is, before 
looking at social life in general, a 
certain focus seems prudent by 
first considering: How does the 
(repetitive) practice of movement 
construct the bodies performing 
them? What does this mean for 
how we experience these arte-
facts? Can these thus created arte-
facts exist mutually or does con-
flict and interference ensue? 
With these issues at the centre of 
my current work, in my talk I will 
present data from my ethno-
graphic study of the two ›move-
ment orders‹ ballet and taijiquan, 
chosen because they both have 
developed a ›grammar‹ of move-
ment through roughly a century 
of systemization. These thus sys-
tematized movements seem to 
require quite different bodily ar-
tefacts: in ballet, a body primarily 
made of ›muscles‹, but whose 
›mind‹ should constantly be intel-
ligently thinking of the move-
ments ahead; in taiji, a body made  
 

of ›spiralling energy‹ and ›ten-
dons‹ that should be steered ›in 
the moment‹ according to the 
principle of ›non-action‹. 
I will focus on the ethnomethods 
of constructing, maintaining, and 
modifying these ›bodies‹ in lesson 
situations and also sketch the 
respective consequences for the 
communication technological 
potential of these thus formed 
artefacts. 
In order to consider whether and 
how different ›bodies‹ of this na-
ture can share one and the same 
fleshy home, I will conclude my 
talk by calling upon the artefact 
that I consider closest to ›me‹, 
namely ›my own body‹ that 
through my work is caught be-
tween a history of professional 
ballet and current taiji practice. 
 
 
 
 
 
 
 
 
 

ROBERT MITCHELL University of Oldenburg, Germany 
robert.mitchell@uni-oldenburg.de 
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CASSIS KILIAN  MAINZ 

The Actor as Anthropologist – 
Strange Methods of Exploring Bodies 

For scientists who regard the hu-
man body as an artefact, an inves-
tigation of methods used by actors 
is interesting: Unlike athletes and 
dancers, actors do not train their 
bodies for a specific skill. Instead 
they attempt to get rid of habitual 
imprints to make their body dis-
posable, be-cause they want to 
discover very different ways of 
inhabiting a body − thus they 
practice a “sensuous scholarship” 
(Stoller 1997). Actors not only 
investigate how bodies act, but 
primar-ily how bodies react, for 
example when they are scared. 
Acting teachers such as Konstan-
tin Stanislavsky, Mikhail Chekhov 
and Lee Strasberg agree that the 
passivity of the body, which is 
required for that purpose, is very 
different from other physical 
techniques. According to Victor 
Turner, it could be described as a 
liminal state of the body, which an 
actor needs to find out what 
makes fingers tremble, or how joy 
pervades the belly. 
 

In reference to Maurice Merleau-
Ponty’s concepts, I consider actors 
anthropologists of the body in 
order to question epistemological 
hierarchies. I want to draw atten-
tion to blind spots in the scientific 
examination of physical proc-
esses. My aim is to point out the 
heuristic poten-tial of acting 
methods. 

 

CASSIS KILIAN University of Mainz, Germany 
kilian@uni-mainz.de 
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KLAUS-CHRISTIAN ZEHBE  COTTBUS 

Physical Shape and Shaping Physicality: Theatrical 
Masks and the Performer’s Creation of Physicality 

Masks are being used in many 
cultures and many contexts. 
Masks used in ritual or theatrical 
contexts may contribute to extra-
daily experiences of actors and 
audiences. These experiences 
seem connected to a transforma-
tion of the actor’s physicality and 
his or her behaviour through 
wearing a mask. 
Acting techniques which use 
masks for theatrical effect may 
elucidate processes which con-
tribute to the transformation of 
the actor’s physicality and behav-
iour. An important part in these 
processes is the assessment of the 
mask’s physical shape in terms of 
a theatrical character by actor and 
audience and the actor’s corre-
sponding shaping of the charac-
ter’s physicality. 
On the basis of physiological and 
neurological studies in the cogni-
tion of facial features (Duchenne 
de Boulogne 1990 [1862]; Sergent, 
Ohta and Macdonald 1992) in 
combination with an analysis of 
theatrical masks according to the  
 

acting methodology of Jacques 
Lecoq (2002), I develop a frame-
work for the use of masks in the-
atrical performance with particu-
lar emphasis on the actor’s psy-
cho-physical process in shaping a 
theatrical character. 
In a second step, I will relate the 
psycho-physical processes of the 
actor’s work with the mask to 
Lacan’s (1996 [1949]) description 
of developmental processes of 
children in what Lacan calls the 
›mirror stage‹. I propose a gestalt-
theoretically informed model how 
the mask contributes to the 
physicality and behaviour of the 
performer and thus to the psycho-
physical constitution of the per-
former’s body in theatrical per-
formance. 
This theoretical model may also 
yield insight into how bodies are 
constituted through psycho-
physical processes in non-
theatrical contexts. 
 

 
 

KLAUS-CHRISTIAN ZEHBE University of Cottbus, Germany 
zehbe@tu-cottbus.de 
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MADALINA FLORESCU  PORTO 

The Mundele’s Body as a Living Artefact of 
Luso-African History and Trace in the Colonial Archive: 

Notes from an Ongoing Research 

This paper is based on an ongoing 
research about what happened 
culturally in the backlands of 
Luanda (Angola) between 1870 
and 1920, when these lands were 
brought under the direct control 
of the Portuguese administration 
amidst epidemics, famine, and 
war. It is a case study of the body 
of the mundele as a living artefact 
of this colonial history as well as a 
trace in the colonial archive. As a 
classificatory term, mundele is not 
specific to the backlands of 
Luanda, but I would like to look at 
the connotations it has acquired 
for Portuguese-Kimbundu speak-
ers. The mundele for instance is a 
»white person«, but it is also a 
creature whose gender is ambiva-
lent, who does not drink beer or 
dance »properly«, who eats with-
out working, whose head and 
speech are »light« (as opposed to 
being »loaded«), who cannot tell 
lies (only the truth), who does not 
feel jealousy ...   

But the »whiteness« is not only 
about skin colour. Although peo-
ple say »someone of your colour« 
or »our colour is this«, the refer-
ent is not the skin but a body con-
ceptualised as the locus of differ-
ent capacities and intentions. By 
unpacking the meaning of 
»whiteness« for contemporary 
Portuguese-Kimbundu speakers in 
Luanda, my paper seeks to explain 
in light of the colonial history of 
Portuguese-Kimbundu speakers 
what is at stake in the construc-
tion and usage of »colour« as a 
classificatory category. 
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BARBARA HOLLER  FALMER/SUSSEX 

They always Look at as Funny: 
The Morality of Consumption 

»As for the working classes, per-
haps their sole function in the 
system of aesthetic positions is to 
serve as a foil, a negative refer-
ence point, in relation to which all 
aesthetics define themselves, by 
successive negotiations.« 

(Bourdieu, 1984:57) 
 
Is it possible to know what indi-
viduals are like just by their ap-
pearance? Do certain clothes, gold 
jewellery, tattoos and hair-styles 
indicate class? In the United 
Kingdom the answer could argua-
bly be: ‘Yes.’  A work-based society 
that presumes a close relationship 
between identity and the body, mate-
rial culture and occupational role, to 
be without an occupation means an 
individual arguably develops an iden-
tity that is not entirely suited to the 
requirements of paid employment.  
Based on 36 months of ethno-
graphic fieldwork conducted on a 
Housing estate in the South-East 
of England, the principle objective 
of this paper is to present material  
 

highlighting the bodily experi-
ences and perceptions that the 
provision of welfare facilitates, 
through various acts of consump-
tion. It will illustrate that the in-
terface between policy expecta-
tions differs from the lived reali-
ties of single mothers on benefits.  
At the same time, this paper will 
present various ways in which 
informants actively engage in 
processes of judgment: accepting, 
contesting and manoeuvring a 
very public debate on bodily 
transgressions. With an increas-
ingly punitive welfare system in 
the United Kingdom, this paper 
argues that deconstructing the 
hegemonic discourse on welfare 
provision and consumption needs 
to entail a more nuanced and 
critical re-evaluation of certain 
analytical concepts, such as class 
and identity, to better understand 
the oftentimes negative judge-
ment of taste associated with spe-
cific types of consumption among 
poor individuals. 
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ANIKA SKOTAK  MANNHEIM 

Anti-Bodies - The Lived Body as a Perverse Artefact 
in L.A. Raevens Wild Zone 1 

Schonungslos und für den Be-
trachter meist schmerzhaft 
mitanzusehen setzen sich die hol-
ländischen Künstlerinnen und 
eineiigen Zwillinge Liesbeth und 
Angelique Raeven – besser be-
kannt als »L.A. Raeven« – in ihren 
Arbeiten mit dem jeweils eigenen 
Körper und mit dem Leib anderer 
Personen auseinander, loten die 
natürlichen Funktionen sowie all 
die kulturellen Anschlüsse von 
Körperlichkeit aus. Leiblichkeit im 
umfassenden Sinne ist auch eines 
der zentralen Themen der zwei-
teiligen Videoarbeit Wild Zone 1 
(2001), in der L.A. Raeven gemein-
sam auftreten und dabei nicht(s) 
mehr als ihren jeweils eigenen 
Leib darstellen, lediglich Körper 
sind. Hier inszenieren sich die 
Künstlerinnen in ihrer leiblichen 
Materialität als Artefakte – mutet 
ihr Körper in seiner ›unnatürli-
chen‹ Magerkeit und Blässe doch 
gemacht, geradezu artifiziell an. 
In diesem Sinne stellen L.A. 
Raeven nicht nur den (weiblichen)  
 

Körper als Konstrukt sowie Stra-
tegien und Grenzen seiner 
Konstruierbarkeit zur Disposition, 
sondern setzen sich mit diesem 
Körper auch als korporeales Nega-
tiv zur Konsumgesellschaft mit 
ihren den individuellen Leib be-
treffenden Werten und Idealen. In 
diesem Sinne positionieren sich 
L.A. Raeven, so die Überlegung, in 
Wild Zone 1 als verkörperte Nega-
tion, als Anti-Körper. Ihr Leib wird 
somit als perverses Artefakt 
interpretierbar, das qua offen-
sichtlicher Negation gesellschaft-
licher Körper-Werte selbige per-
vertiert sowie in postmoderner 
Manier fundamentale, das Denken 
und Wahrnehmen prägende Di-
chotomien wie menschlich / ding-
lich, künstlich / natürlich, tot / 
lebendig untergräbt. L.A. Raevens 
Körper verletzen Grenzen und 
machen auch den Rezeptionsakt 
zur Grenzerfahrung – in diesem 
Sinne avanciert die Videoperfor-
mance selbst zu einem wortwört-
lich perversen Artefakt. 
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ELLEN KOBAN  MAINZ 

»Androgynous is in«: 
The Catwalk as a Stage of Performative Reflexivity 

Nowadays, the catwalk functions 
not only as a laboratory of textile 
and cosmetic creations but fur-
thermore and increasingly as an 
experimental stage of ambivalent 
gender. Supermodel Andrej Pejic, 
for instance, presents both men’s 
and women’s clothing, advertises 
successfully Zalando’s women’s 
and men’s shoes and embodies 
within the photo exhibition 
»Gender Studies« (2012) according 
to photographer Bettina Rheims a 
»third gender«. In such theatrical 
situations – on catwalk, in front of 
film or photo cameras – Andrej 
Pejic becomes an actor of his indi-
vidual as well as performed cor-
porality, a representative of in-
ternational labels and of trans-
gender ideals of beauty. The press 
proclaims: »Androgynous is in.« 
In fact, gender differentiating 
practices seem to become cultur-
ally less important, at least in 
ambiguous contexts like fashion 
and arts.   
The concept of »un/doing gen-
der« (Hirschauer) is going to be 
reformulated:  

On the one hand these drafted 
phenomena are not daily routines 
of a »contextual forgetting« of 
gender but theatrical practices of 
cultural communication. On the 
other hand »undoing gender« 
seems to be possible just by osten-
tation of the body not only regu-
lated by gendered but also by aes-
thetical and economical markers. 
The importance of »spectator-
ship« concerning the relativiza-
tion of gender becomes obvious 
within the theatrical frame: The 
oscillating perceptional act be-
tween different corporealities 
reveals new categorizations and 
meanings. 
From the perspective of perform-
ance studies the lecture questions 
the relationship between daily 
and theatrical practices and ana-
lyzes the paradoxal forgetting of 
the social category »gender« for 
the benefit of alternative markers 
of the body. 
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  KEYNOTE .  
  GESA LINDEMANN  OLDENBURG . 

  The Embodiment of the Social through Violence.. 
 

Violence is a moral act and as 
such it is media of communica-
tion. Through violence embodied 
actors make explicit, 1st whose 
acts and expectations count, and 
2nd which expectations should 
not be changed, although they 
have been violated. Herewith vio-
lence makes explicit the borders 
of the social world. It delineates 
the circle of morally relevant ac-
tors, who can violate effectively 
normative expectations. Herewith 
violence makes explicit the nor-
mative structure of a society – its 
law. Nevertheless, the duty to 
follow its violent law may end up 
in self-destruction. For example: 
The duty to execute blood ven-
detta may lead to vicious circle of 
mutual killings, which extinguish 
the involved groups.  

 

 

Therefore violence has to be 
channelled and restricted. This 
leads to different societal orders 
of legitimisation. As a hypothesis 
the talk describes three orders of 
channelling (and restricting vio-
lence): The order of dividualizing 
sociation, the order of individual-
izing sociation and the order of 
individualizing pluri-sociation. 
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MELANIE AUGSTEIN  LEIPZIG 

Bodies between Materiality and Construction. 
Body Concepts and Prehistoric Archaeology 

In the last two decades, the body 
has turned into an important ana-
lytical category in the humanities. 
Against this background, it seems 
surprising that Prehistoric Ar-
chaeology as a historical disci-
pline does not yet participate in 
this discourse. This is all the more 
surprising since human bodies are 
to be found not only in graves, 
which form as a key category of 
the discipline, but also in settle-
ments and various non-sepulchral 
ritual contexts. Thus, human bod-
ies are ubiquitous in the archaeo-
logical record. Furthermore, both 
the body and its treatment serve 
as a criterion of classification, 
such as ›inhumation‹, ›cremation‹ 
or ›deviant burial‹.  
Since it is assumed that the hu-
man body referred to social rela-
tions or personal and social iden-
tities in the past as well, an ›Ar-
chaeology of the Body‹ should 
regard both the materiality of the 
body and its construction in terms 
of symbolism, performance and 
the body’s role as a medium of 
communication.  
 

Prehistoric archaeologists mostly 
deal with fragmented bodies in 
terms of their material condition 
and their ›meaning‹. Therefore, it 
is necessary to determine the 
degree of fragmentation and to 
reconstruct the body and its for-
mer social contexts. This requires 
an approach based on communi-
cation theory and body concepts 
in an explicitly Ancient Studies-
oriented perspective. 
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JAYA REMOND  HARVARD 

The Human Body in a German Art Primer: 
Vogtherr’s Kunstbüchlein 

Vogtherr’s Kunstbüchlein (first 
publ. 1538) is the first artist’s pat-
tern-book ever printed and was 
republished several times 
throughout the sixteenth century. 
An art-historical landmark, this 
fascinating yet understudied ob-
ject is the focus of the present 
paper. The book gives pre-
eminence to the representation of 
human bodies. It shows in its 
opening pages a selection of busts, 
feet and hands in various poses, in 
a cataloguing, snapshot-‐like 
approach. The author intends first 
and foremost to instruct: Vogt-
herr aims to offer potential read-
ers a comprehensive collection of 
some of the »most difficult 
pieces« available to artists. The 
depiction of the body was re-
garded as a technical challenge to 
overcome, and its mastery as the 
ultimate proof of artistic skill. The 
body fragments are understood 
here as narrative agents: they 
build up a system of signs that, 
despite the absence of context, 
are still imbued with meaning. 

 

The works of other artists – rather 
than the observation of nature – 
provided authoritative models for 
Vogtherr and his public. Thus, 
Vogtherr did not lay so much em-
phasis on invention but certainly 
put a premium on variety, visible 
in the extraordinary diversity of 
gestures and ornaments. Master-
ing this varied vocabulary was not 
an end in itself however. More 
than a collection of models, Vogt-
herr’s mosaic of body parts was 
meant to inspire artists and 
craftsmen to form their own vis-
ual resources and fuel their power 
of creation. 
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OLE FISCHER  WEIMAR 

Meat, Body and Gender – Eating Habits as Gendered 
Body Practice using the Example of Meat Consumption 

Nutrition is one of the fundamen-
tal practices that have a direct 
impact on the constitution of the 
human body and it is also an in-
strument to form one’s own body. 
Even the act of eating may be as-
sociated with a strategy to per-
form a specific physicality. Our 
everyday perception is affected by 
gender specific ideals of eating 
habits. Besides alcoholic drinks 
meat is one of those foods which 
are highly associated with gender 
stereotypes. Apparently men eat a 
lot of especially red and bloody 
meat while women, if they eat 
meat at all, consume only white 
meat. In some social contexts 
vegetarian men provoke an image 
of Gender Trouble and so do 
women who consume bloody 
steaks. 
In my paper I will focus on the 
public discussion on the topic of 
sex and meat consumption from 
the early modern period to the 
present day. It should become  

clear that there is no natural con-
nection between the sex of a per-
son and his or her eating habits, 
but that gender specific expecta-
tions on one’s person's diet de-
pends on historically variable 
socials contexts. It took a long 
time until gender expectations 
had influence on standardizing a 
person's eating habits. At the lat-
est from the 19th century on-
wards the consuming of meat 
belongs to the habitually fixed 
practices to perform masculinity. 
As active embodiments of social 
generated expectations on men or 
women, eating habits have be-
come a strategy to perform gen-
der (doing gender). 
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WILLEMIJN RUBERG  UTRECHT 

The Application of Praxiography to Body History: 
A Critical Approach 

This paper will critically discuss 
the use of praxiography for the 
history of the body. Recently, 
Dutch historian Geertje Mak has 
applied Mol’s praxiography in her 
study of hermaphrodites in the 
nineteenth century titled Inscrip-
tions, bodies and selves in nineteenth-
century hermaphrodite case histories 
(2012). Taking Mak’s study as a 
starting point, I aim to initiate a 
discussion on the advantages, but 
also the limits of the use of prax-
iography for body history. First, I 
will raise the question whether a 
praxiographical approach can 
only be applied to medical prac-
tices and examinations. Second, 
my paper will compare prax-
iography with other approaches 
focussing on practices. Third, 
since historians nearly always 
depend on texts to reconstruct 
bodily practices, it is necessary to 
analyse the relationship between 
corporeal discourses and prac-
tices.  

 

 

These topics will be addressed 
using my own research into the 
history of Dutch forensic medicine 
(1750-1920) as example: how can 
we analyse the examinations by 
doctors of the bodies of perpetra-
tors and victims in court cases of 
rape and infanticide? It will be 
suggested that a focus on bodily 
practices cannot be separated so 
easily from a discursive approach. 
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INES BRAUNE  MARBURG 

The ›Parkourian‹ Body as Double(d) Performativity 

Beginning in the eighties and 
nineties in the suburbs of Paris, 
parkour – known as the art of dis-
placement (l’art du deplacement) – 
has found its way via media repre-
sentations to the world. The idea 
behind parkour is to find the most 
direct path between two points 
and to overcome any obstacle 
within that path using only one’s 
own physical and mental capaci-
ties. Any barriers or hindrances 
on the route are perceived as 
challenge and will be integrated 
in the moves. There is no need for 
anything else than one’s own 
body as medium of parkour prac-
tices. In this sense, parkour serves 
as an example of the performative 
turn to indicate a very material 
construction of culture based on 
bodily practices.  
Besides performances on the 
street, and the incorporation of 
parkour’s philosophy in everyday 
life, parkour is also performed in 
video clips which are available on 
the Internet. 
 

 

 

 

Regarding the video clips it is 
important to note, that this is a 
kind of performance of the perform-
ance, what I will refer to as dou-
ble(d) performativity. The clips do 
not reproduce the daily parkour 
actions; rather they are more or 
less staged performances of spe-
cial moments and effects. In point 
of fact, the performances on the 
streets and those in the video 
clips serve different purposes, 
while the first refer more to lo-
cally embedded processes of eve-
ryday actions, the later stresses 
results with extraordinary images 
distributed globally. 
Parkour as an urban and media 
discourse exemplifies the complex 
constructedness of the body as an 
artifact. 
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ANITA WOHLMANN  MAINZ 

Self-Knowledge Through Numbers: 
Online Self-Tracking in the Quantified Self-Movement 

In online environments, the mate-
riality of the body is often consid-
ered to be marginal because 
physical particularities, such as 
gender, age or ethnicity, can be 
simulated or dissimulated. In 
2007, the Quantified Self-
movement, an online blog of 
technology-aficionados, began to 
challenge traditional concepts of 
the virtual body. The Quantified 
Self-community is a network of 
developers and users who employ 
technical devices, such as smart-
phone apps, to measure bodily 
functions, e.g. sleeping patterns, 
food intake or athletic perform-
ance. 
The results of the so-called »self-
tracking« is presented during 
conferences and on the Quantified 
Self-blog via videos, infographics 
and power point presentations. 
While the self-tracked body is still 
mediated through digital technol-
ogy, its particularities, such as 
age, gender, health or efficiency 
are foregrounded and are sub-
jected to critical scrutiny by  

 

individual laypersons, who adopt 
biomedical perspectives on their 
own and other people’s bodies. 
In my presentation, I will examine 
selected examples from the Quan-
tified Self-blog through the lens of 
life writing and conceptualize 
virtual identities as narrative 
selves, who construct their identi-
ties through the stories they tell 
about  their bodies. The stories of 
the Quantified Self-bloggers are not 
told in a conventional sense. In-
stead of words, the self- trackers 
rely on numbers, statistics and 
visuals to achieve a  sense of  self 
or,  as the motto of the Quantified 
Self-movement reads, to  acquire 
»Self-Knowledge Through Num-
bers.« Self-trackers offer new 
insight into an understanding of 
how virtual identities and bodies 
are created and promoted 
through scientific and biometrical 
strategies  of measuring,  counting 
and monitoring. 
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ROBERTA RAFFAETÀ  TRENTO 

Using Bodily Perceptions as an Artifact 
for Sport Training 

The ›practice-turn‹ in the study of 
working and learning has re-
newed attention to the body as an 
instrument for knowing the world 
through its senses. This paper 
proposes a reflection on the rela-
tionship between the body, dis-
cursive practices and teach-
ing/learning a bodily ability. It 
takes the case of ski teachers and 
shifting pedagogic paradigms in 
teaching ski. In Italy, the tradi-
tional training to become a ski 
teacher has relied, so far, on a 
very technical-scientific language 
inspired by physics and physiol-
ogy (i.e based on movements). To 
become a good skier, however, 
depend much on the extent and 
depth of one’s immersion in the 
skiing environment (made of peo-
ple, discourses, technology prac-
tices and places). Sensible to this 
gap, the format of apprenticeship 
training to become ski teacher has 
been recently reformed, including 
an inductive process of learning-
in-practice through sensorial per-
ceptions.  
 
 

Ski-teacher candidates are en-
couraged to verbalize their bodily 
perceptions while skiing, without 
using the traditional technical 
vocabulary. The paper will pre-
sent the results of an empirical 
research of two seminars in which 
tutors and candidates worked 
together to unpack the skiing-
body, thus complicating the con-
ventional concept of both body 
and senses and opening up new 
questions about appropriate ways 
to communicate these unexplored 
body-senses assemblages. The aim 
of the paper is to illustrate how 
the development of new linguistic 
practices contributes to expand 
people’s potentiality to learn new 
bodily configurations, especially if 
complex. 
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KATRIN AMELANG  GÖTTINGEN 

Making Silent Organs Visible – 
Liver Transplanted Bodies and ›Organ Talk‹ 

Human body parts such as organs 
are both, material and cultural 
objects. Different meanings are 
attached to them and their usage 
is subject to specific ideas, prac-
tices and politics. While these 
topics provide an interesting re-
search field for social and cultural 
scientists, organs themselves are 
hard to grasp. One might sense a 
heartbeat, an abdominal sound, a 
pressure or pain, yet the ability to 
perceive inner organs is limited. 
Notably the liver functions and 
suffers in silence.  Medical diag-
nostics can help wresting some 
information from it. The liver as 
the body comes for most people 
only into view if it stops function-
ing properly (see the absent body 
& it’s »dys-appearance« Leder 
1990). This kind of taking the body 
for granted can only be partially 
re-established with organ trans-
plantation: The newly composed 
body remains a problematic body, 
which demands the attention of 
organ recipients just as their phy-
sicians.  

 

The talk will analyze the therapy 
regime following organ transplan-
tation and its body-regulating 
practices and will deal with the 
question how silent organ can be 
›seen‹ and brought to ›speak‹ – by 
physicians, liver recipients or the 
observing ethnographer. The ma-
terial used was produced during 
my PhD research and consists of 
observations and interviews that 
were made in the wider context of 
a German center for liver trans-
plantation. 
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  ANNEMARIE MOL  AMSTERDAM . 

  Where is my body? Notes on Eating and Topology . 

In the course of the twentieth 
century, the notion ›das Volk‹ 
gradually lost its appeal. Natural 
and social realities got disentan-
gled. The sciences came to take 
bodies as a basic layer and social 
phenomena as situated on top of 
it. In recent practice-oriented 
studies this changes, as in practice 
there are no layers, but bodily and 
social elements act together. 
Other topological configurations 
shift accordingly. For in practice 
›my body‹ is not necessarily be-
neath my skin; as I eat stuff from 
everywhere, it stretches out.  

But while ›my body‹ is wide-
spread, knowledge about it is situ-
ated. The fact that ›my body‹ 
needs 2000 kcal a day, may be 
relevant in a setting of scarcity, 
but in contexts of abundance it is 
counterproductive. In single set-
tings, at the same time, different 
kinds of facts may come to clash. 
Economics may take feeding grain 
to chicken to be efficient, but for 
nutrition science it is not at all. 
The topological complexity of 
bodily spaces thus laid out, gives 
reason to conclude that while in 
practice scientific knowledge is 
highly pertinent, it does not offer 
conclusive grounds. 
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DAVID LINTON  NEW YORK 

Creating the Menstruating Body 
 

There may be no bodily attribute 
that has been subject to more 
cultural overlays and ethnose-
mantic manipulation than that of 
the menstrual cycle. More than 
racial, dietary, physiognomic, or 
any other physical characteristic, 
the periodically bleeding body of 
the menstruating woman, a nearly 
universal, transcultural phe-
nomenon, has undergone a myr-
iad of interpretations, classifica-
tions, and evaluations. Further-
more, the assignment of meaning 
is an ongoing endeavor as techno-
logical developments such as dis-
posable pads and tampons and 
menstrual suppression drugs have 
entered the menstrual market 
place, and as the very definition of 
»woman’s body« continues to 
evolve due to changes in educa-
tion, employment, family size, and 
role assignments. 
To further confound matters, 
though menstruation is in the 
main an exclusively woman’s ex-
perience (aside from the statisti-
cally small number of trans-  

gender individuals and others 
who experience an atypical men-
strual cycle), men seem to have 
always had a stake in the meaning 
of the phenomenon resulting in 
what I have termed »menstrual 
transactions«, the social process 
through which men and women 
construct menstruation’s mean-
ing. While pre-industrial societies 
sometimes isolated women from 
both social and sexual inter-
course, contemporary societies 
practice a different kind of men-
strual segregation by insisting on 
secrecy and discretion reinforced 
by induced menstrual shame. 
This paper examines how in 
Western cultures the bleeding 
bodies of women have been made 
both material, in a literal sense, 
and immaterial, in a cultural 
sense. 
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LISA MALICH  BERLIN 

Feeling Hormone Levels Change: the History of the 
Endocrinological Model of Pregnancy 

Today, both the body and mind of 
pregnant women are often por-
trayed as being ruled by hor-
mones. The endocrine system 
regulates the growth of uterus 
and breast. Pregnant women feel 
so-called ›pregnancy hormones‹ 
and hold them responsible for 
diverse changes, ranging from 
morning sickness to mood swings. 
In my presentation, I will analyze 
the history of the endocrinologi-
cal model of pregnancy. Drawing 
on newspaper articles, advice 
books, and package inserts of 
medication, I will emphasize the 
importance of cultural practices 
and biomedical materialities for 
this process. 
Compared to related phenomena 
like menstruation, puberty or 
menopause, the predominance of 
the hormonal model as a frame-
work for understanding preg-
nancy is a relatively recent devel-
opment. While the former were 
attributed to female sex-
hormones since the 1920s, dis-
courses on pregnancy rarely men-
tioned endocrine changes.  

Only since the late 1960s, preg-
nancy was increasingly defined as 
hormonal. 
Two actors were central in this 
regard: On the one hand, the con-
traceptive pill played an impor-
tant role. Introduced in the be-
ginning of the 1960s, the pill was 
often explained as to trick the 
body into believing that it is preg-
nant. On the other hand, the 
pregnancy test kit was pivotal. 
Designed to diagnose pregnancy 
for the first time in the home, the 
test became a wide commercial 
success since the mid-1970s. 
These two practices not only in-
fluenced endocrine concepts of 
gravidity, but also established two 
hormones as the primary ‘preg-
nancy hormones’: progesterone, 
the central substance of the pill, 
and hCG, the chemical marker 
used by the test. In this way, the 
pregnant body can be regarded as 
a part of material culture, shaped 
by economic and biomedical net-
works, as well as by everyday 
practices and discourses. 
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THORSTEN BENKEL  FRANKFURT 

Body (“Leib”) meets Body (“Körper”): Dying as Practice 
 

Defining the human body as 
something »more than just a 
body« is a concept that fits 
smoothly to the image of a mate-
rial culture, since the relation 
between liveliness and lifelessness 
is forged by human actions. The 
body appears both as a medium of 
communicative acts and as a tar-
get of social attributions, and it is 
their physical appearance that 
people use to address others and 
make themselves addressable. 
Technical devices are no replace-
ment for that, but rather an ex-
tension. 
Bodies dealing with other bodies 
do so unintentionally or by means 
of deliberate ambition, and a re-
flexive consideration is required 
to distinguish the one from the 
other. Treatment of the body is 
thus strongly connected to 
knowledge about the body. This 
includes not only personal »bodily 
experiences«, but also insights 
into the physical experiences of 
others. But how about dealings 
with dead bodies?  
 

Do they signify the confrontation 
of a living person with a dead 
corpus, or is it a meeting of two 
bodies »on eye level« that is acted 
out in such an encounter? Catego-
ries like death and liveliness are 
constantly subjects to a transfor-
mation of significance, and there-
fore constantly raise questions 
such as: Is dying a »technique« 
and/or a practical experience? 
Does the progress from living to 
dead body coincide with the dis-
charge of a person from society? 
And are the dead enchanted (or 
disenchanted) into artefacts? 
Death and dying do no longer 
raise mandatory associations to-
wards inactivity and »overness«. 
Instead, as the funeral culture and 
its adjacent fields show, they im-
ply tension-filled changes of 
meaning, which affect both the 
living and the dead body. 
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Endocrine Tales: Communicating with and through 
Bodies in IVF Clinics in India 

Biomedicine’s primary focus on 
bodies has frequently been char-
acterized by feminists and medi-
cal anthropologists as silencing 
voices or objectifying subjects. 
While this surely remains a valid 
critique, attention has rarely been 
paid to the complex forms of 
communication unfolding in bio-
medical encounters through the 
medium of the body. Based on 16 
months of ethnographic fieldwork 
in In-Vitro Fertilization (IVF) clin-
ics in India, this paper will focus 
on communicative practices be-
tween physicians and their pa-
tients’ bodies during the process 
of superovulation as one feature 
of the IVF process. The stimula-
tion of ovaries with hormones to 
achieve the growth of several 
follicles requires a complex re-
gime of monitoring. Blood tests 
and ultrasound examinations cap-
ture the responses of patients’ 
bodies to treatment protocols, 
which, in turn, elicit specific in-
structions from physicians, such 
as dose adjustment. 

 

Relying on ethnographic observa-
tions of socio-material practices 
in Indian IVF clinics the paper will 
illustrate how the body works as a 
site, instrument and medium of 
communication with regard to 
hormonal assessment. Under 
what conditions and in what ways 
are endocrine tales evoked? How 
do treatment protocols trigger, 
limit, or sometimes silence com-
municative practices? And what 
are the processes of translation at 
play when bodily expressions are 
turned into visual or numerical 
representations? Following An-
nemarie Mol, I will moreover ar-
gue that these acts of communica-
tion do not only render the body 
audible, visible and knowable in 
manifold ways; rather they simul-
taneously constitute processes of 
enactment, which raises the ques-
tion of what kind of bodies are 
generated more generally by 
practices of reproductive medi-
cine. 
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Re-Shaping Young Disabled Bodies: Exploring the Implications of 
and Reasons for Different Forms of Medical and Self-Intervention 

Children born with physical impair-
ments can spend much of their child-
hood receiving medical procedures. In 
the case of cerebral palsy these proce-
dures include multiple surgeries, wear-
ing splints, regular physiotherapy and 
frequent injections of chemicals such as 
Botox. These interventions reshape the 
child’s body, with the aim of minimis-
ing the impairment and improving 
mobility. They also bring with them 
scarring, pain and discomfort and sig-
nificant disruption to children’s every-
day lives as hospital appointments and 
treatments take them out of school, 
away from friends and replace other 
forms of fun.  The frequency of medical 
interventions usually reduces as the 
child move towards adulthood. How-
ever, this does not mean that attempts 
to reshape the body end, but instead 
that the form of intervention changes. 
Crucially, self-intervention through 
diet, exercise, clothing, technologies, 
becomes increasing important as the 
young person takes on greater rela-
tional, situated and regulated agency 
within the relationships defining the 
body’s meaning. This paper explores 
the perspective of young people with 
cerebral palsy as they reflect back on 
childhood experiences of medical in-
tervention and discuss present at-
tempts to reshape their bodies through 
their own interventions. The paper is 
drawn from an Economic Social Re-
search Council study in the North of 
England, working with young people 

with cerebral palsy using qualitative 
methods including both interviewing 
and creative practice. We contrast the 
modes of intervention associated with 
childhood and young adulthood, the 
different kind of artefact the body 
becomes through intervention and the 
different relationships that inform the 
making and unmaking of the body that 
occurs. We argue that medical inter-
ventions associated with childhood 
produce a body that is a relational 
artefact of medicine, broken apart into 
its flawed parts. While the intension is 
to put it back together again improved 
and more ‘fit’ for society, the process 
itself literally and metaphorically 
marks the body as disabled. Medical 
actors, alongside parents or guardians, 
have significant say in reading the 
child’s body as faulty and identifying 
the ways in which it should be made 
right. In comparison, the self-
interventions of young adulthood exist 
within a different set of relationships 
and priorities, one where the young 
people are more active in defining. We 
discuss the different forms of emotional 
investment the young people place on 
their bodies through memory and cur-
rent activity, situating that investment 
within their location as disabled young 
people seeking agency and normality in 
their imagined adult futures. We con-
sider how this is influenced by a con-
text where disability and forms of de-
pendency are seen as troubling a key 
marker of adulthood – independence. 
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Limits to multiplicities: On the constraints to knowing 
and doing medically engineered bodies once they leave 
the hospital. 

For a decade, ethnographies of 
biomedicine that foregrounded 
practices have highlighted the 
multiplication of bodies. The ex-
amples of conditions studied like 
diabetes or artherosclerosis are 
relatively simple ones (in medical 
terms) and they and have been 
studied inside hospital settings. I 
will enlarge this approach to the 
question of how medically engi-
neered bodies are done once they 
leave the hospital.  
I use the example of adolescents 
with cystic fibrosis (CF), rare ge-
netic disease that is progressing to 
death. Due to its complexities, it 
challenges biomedicines knowl-
edge and descriptive language. 
This makes it a interesting case 
for both doctors and STS scholars. 
CF is a condition that has under-
gone a dramatic demographic 
change over the last two decades 
due to increased intensity in ther-
apy. Nowadays, patients are able 
to study, work, marry or even 
have children.  
 

In my analysis, I show how ado-
lescents and clinicians navigate 
between the Widerstandsaviso of 
the failing body and adolescents’ 
desire to lead what they consider 
a »normal life«. I describe how 
experiments with material and 
temporal aspects of the body tie 
together with expert knowledge, 
medical devices, therapeutic prac-
tice and social relationships.   
The implications I will draw are 
both theoretical and practical: In 
the first part, I will argue that the 
number of different bodies that 
can be done is limited. These 
forms of »doing CF« oscillate be-
tween logics of care and choice, 
which are inseparably inter-
twined. In the second part I sketch 
a new way of thinking and talking 
about medically engineered bod-
ies that can contribute to the cur-
rent debate on doing bodies and 
at the same time help doctors’ & 
patients’ understanding and prac-
tice beyond the dead-ended de-
bates on compliance. 
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  KEYNOTE .  
  THOMAS ALKEMEYER & MATTHIAS MICHAELER . 

  OLDENBURG . 

  The Production of ›Tuned Bodies‹. . 
  Theoretical-Empirical Considerations via . 

  the Example of Volleyball Training . 

On the basis of ethnographic ob-
servations we trace the systematic 
production of a volleyball specific 
›tuned body‹ (Wittgenstein, Ge-
bauer), in the course of which 
embodied dispositions are 
brought into the intelligible form 
of a ›setter body‹. Within the 
socio-material arrangements of 
training sessions, bodies are made 
observable, rearranged, and re-
configured so that they can func-
tion as competent ›carrier media‹ 
of practical team play.  

We conclude our talk by discuss-
ing the supplementation of the 
›tuned body‹ with the concept of a 
›tuned lived body‹, thus bringing 
into focus that bodies also must be 
brought into the form of a social 
game with regard to their abilities 
of feeling, perceiving, and assess-
ing in order to be able to be in-
volved as ›agile moments‹ (Peter 
Fuchs) in the game’s practical 
performances. 
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